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This interview is part two of an interview conducted on February 4th withSandy Brown at the Theatre- Theater in Los Angeles, California. The play has

been selling out and has been extended for an additional twenty shows through April 29th. In this half of the interview it is revealed how much work Ms.

Brown put into this one woman show, along with the help of fellow artists and collaborators and producers. It also reveals who Ms. Brown is as an artist as it

demonstrates how she interprets the women she strives to create from history on stage.

What character did you start with? Which one called to you first?

Bessie Coleman. The project started as Bessie Coleman short film for festivals. Then I remembered other legacies I wanted to explore. That is how that

evolved.

Where was your first performance?

The first incarnation of the show was at Scripps College Campus. Perhaps the first campus Angela Davis taught after her trial. Preparing for that show I

realized I needed to go even deeper with the work. Studying for years with Larry Moss taught me that you cannot create a person or character or role

unless you truly understand the times in which they live. So much is not on the page, you have to dig and research, which will inform your behavior and

choices. It makes it a lot of fun when you understand the times. The show spans 400 years of history from the 1600s when the first group of Africans were

brought as slaves. I did not feel I could do it justice unless I investigated as fully as possible. So, I went deep into my creative cave for well over a year. I

envisioned the completed poster and worked back from it.

Was there a particular character that surprised you or challenged you?

I was afraid of not doing justice to Harriet (Tubman) and Billie (Holiday), because Harriet for her age and dialect. I was afraid of being unauthentic so I

worked very hard to get the essence of and the depth of, the fact that she could haul as strong as a literal OX. Her services were paid at the rate of a man.

This informs the way she moved, and the weight of what she had experienced through the years, coloring it in a greater way than most renditions I have

seen. Others tend to approach portraying her as a feeble woman. To me, she is this renegade, as rugged as Geronimo, as intense as that famous modern

Call of Duty poster emulating historic imagery with the crossed guns on the back and the two on the front. To me, she is that revolutionary, warrior spirit at-

the-ready, and to capture the intensity of that legend and do it justice, I had to go deeper.

With Billie, you just don’t want to be caught acting. The challenge with this, I do not drink or smoke, that's not my experience. For this I played the symptoms

of different things and the resistance of them. I get that there were other conditions going on with her and she was medicating with alcohol and drugs

treating the symptoms. You don’t play drunk. You play trying to hide you are drunk. I did not want to be obvious. There is other stuff going on with her, other

layers. It is very exciting when these two come up as people’s show favorites and people have different favorites, but when those two keep coming up it

serves as validation for the work that I have done, because they were so frightful to do. Remember, people have seen footage of Billie and know Billie's

distinct sound very well. The real life of the show is for me breathing their legacy to life.

What did you wish you knew when you started the process?

This venture is constantly teaching me and has some harsh lessons. I started out with theater in school and then moved to Television and had success

within that. Theater is a completely different animal professionally, with its own rules, its own structure and its own politics. It works differently. It is

fascinating to me that I am doing this at a time when Social networking is so helpful and available and that has been a blessing. In television and film I am a

hired gun. Things are done for you. This has been my own undertaking, with a new learning curve, to step up the business end.

This Town can be hard, what lessons have you learned?

The Journey has taught me to trust the process in a very profound way. To trust that everything you need will be provided for you and those who want to

show up will show up. Every time I started to worry about something, something miraculous shows up, and right on time. And that has happened

consistently with this show. And I stand in awe that it provides. I do feel ancestral help in a profound way.

Broadway veterans that I know have been so supportive with their insight and guidance, as I have been through a lot building this project from the

beginning. Obba Babatunde told me to walk boldly, “These women will save you.” He has been right. Studying them, I was fearful. With their troubled

relationships, I found many of these women's lives ended alone. That affected me greatly. They have taught me faith and resilience. I have such reverence.

Their spirits are so grand. Studying them and the journeys they went through in their time was overwhelmingly powerful. I just want to do their legacy
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justice and show that their messages do live on and that their messages are as timely today as ever. Each woman leaves us something for us to know and

grow from. For example, with Phyllis Wheatley, ~writing can literally set you free~ has been true for me and I trust will inspire others. Each woman has a very

specific and powerful message.

This actually was not the project I started out on, but it kept pushing me and nudging. I followed my muse on this. This is a show I would have wanted to

see and experience growing up. This show was done out of the norm of 'how it is done', and it is beginning to bear great fruit and on my terms. It has

allowed me to express several aspects of my creativity: Writing, Film Making, Graphic art, Acting, Dancing Singing, Costuming, etc. and my inner artist is so

happy. I have been living life while other actors are waiting for it. This project has truly regenerated me as an artist. I am profoundly grateful.

Laura Tull
LA Performing Arts Examiner
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